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In one sentence  

The act of drawing is being approached in this text as a mute language, a common practice and at the 

same time as an opening, exploration (not representation) at the project's stage of birth, where the direct 

experience and in situ observation are used to approximate and describe the act of drawing from its 

features, its context, its complexity.  

Methodological classification 

The methodological approach of the study would like to pertain at the Practice-Based Design Doctorates, 

where the experiences at the practice are treated as legitimate investigations. The thesis is presented as a 

study based on the direct experience, an in situ observation which intents to reflect not on the end 

products in its process, but on the action itself, emphasizing the relation with the body as a producer of 

dynamic gestures.  

Defining the subject of the study 

The act of drawing, as it is being undertaken in this study, is presented as  the core of a certain context of 

a common architectural culture, and as it (drawing) is used in the “design-projecting(in Spanish)” 

process. The act of drawing is being investigated neither as representation (Seguí, 2003), nor as a 

technique, a work or a discipline exclusively preparatory (Garner, 2008), (Walker, 2008) but as 

exploration, way of searching, experimental medium (“What is drawing?” (Irish Museum of Modern Art, 
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2013), the opening of form (Nancy 2013). Drawing is also presented not as the result of an external 

motivation but as an immanent proper action (Badiou, 2011), a gesture (Newman, 2003), “ecography” 

between the myth and the project (Moraza, 2006). 

 

Theoretical context 

In the case of drawing in the architectural field, there is a peculiarity: a rigorous theory of architecture or a 

theory of projecting (Kruft, 1990, Morales, 1999) cannot be found. A lack of honesty and the difficulty 

which professionals face in order to describe with precision the graphic operations during the birth of their 

projects (Robins, 1994) also makes the existence of a theory in the field quite challenging. For this reason 

this work can be considered basic for this specific point of view and can be classified far from other 

studies related with the architectural drawing. In spite of this, it is related and intends an approach to 

drawing from the practice and from the tendency of the critical thought, related with approaches to paths 

like craftsmanship (Sennett, 2010), the pleasure in drawing (Nancy, 2013) and the adventure of 

compromise/conciliation (Badiou, 2006).  

Context of the practice 

The experience in drawing that this study collects is the one developed by the author at the context of  

D.I.G.A. at the E.T.S.A.of Madrid and in particular at the curses of “Advanced Drawing and Graphic 

Interpretation” (DAII) I y II” and “Life drawing”, both taught by professor Antonio Verd Herrero and the 

active participation and the work of the investigation and Innovation Educational Group “Hypermedia”, 

coordinated by professor Javier Seguí, during the period starting the year 2007 until the present (2013).  

Structure 

This work, extended for years, has been executed by consecutive approaches, forming successively the 

angles of the narration in relation to the function of the proper vivid experiences and the effects that the 

successive lectures could produce. The events start from the experience of the foreigner, who doesn’t 
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speak the Spanish language and for whom drawing is used as a language which lacks phonemes, a mute 

language, a language of gestures and resonances of an unknown body, which is looking to describe, 

narrate his deaf experience through the graphics of non-semantic signs. Drawing, as a movement which 

traces, is presented as a “graphic gesture”, through which the body externalizes itself (Nancy, 2003), as a 

metaphorical language that is looking for union, connection of different and opposite sides. Graphics of 

this language, whose signs or phonemes can neither be classified nor be significant, as they already 

required the spoken, verbal language to be interpreted (Dewey, 2008), (Arendt, 1995), (Billeter, 2003), 

(Pardo, 2004), (Maturana, 2004), (Sennett, 2010, 2006). 

 

(Memories of) Events 

The study is presented as a bricolaje between the personal experience of the author and the references 

that other authors contribute through a series of sort texts that narrate  the birth and the appearance of the 

graphic figures in a structure very similar to that of Italo Calvino in his book “If on a winter’s night a 

traveler“(1980). Following the experiences are mentioned:    

¡You have to leave the frame! 

“You have to leave the frame!” is a title extracted from an indication (in a series of sessions) 

which serves to reveal the action of drawing as a gesture which moves on a plane surface 

(Ranciere, 2011), at the margin and searching to “leave” (abandon/escape of) these limits. 

Drawing is presented as an action of modification of the properties of this surface in order to 

transform, signify, give sense (Nancy, 2003) at that place that before could not signify anything 

(Badiou, 2011).  

The mirror, the face and the rupture as a displacement 

At the “The mirror, the face and the rupture as a displacement“, drawing is presented as an 

exploration to configure a self-portrait that is looking to break with its common and well 
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established image. In this case the experience acquired is being used to speak about the effort on 

behalf of the drawer to abandoned his image and his habits and provoke, search and be in front of 

unknown forms, appearances and situations (Nancy 2003, 2006), (Delleuze, 2009), (Foucault, 

2005), (Rosset, 2007), (Sennett, 2011), (Derrida, 1993).  

¿Ocularcentric? 

With the abandonment of the image and its customs, the ways, the pre-established habits, it is 

intended to add the disassociation of the drawing from the vision and the perspective. 

¿Ocularcentric? is the event that seeks to approach the relation of drawing with the senses apart 

from vision, the representation and outside and above speculation (Newman, 1994), (Jay, 2007), 

(Derrida, 1993, 2011), (Ponty, 2000), (Bretón, 2007), (Despret, 2008), (Latour, 2008), 

(Pallasma, 2009). 

Instructions for use 

In the effort to dissociate drawing from a controlled type of making, automatic drawing is 

introduced as a way of exploration and revelation of unpublished, unexpected architectonic 

figures. In the “Instructions for use” the instructions of the surrealists for automatic writing are 

presented (which are then extrapolated at the field of drawing), where it is posed in an operative 

level which starts as an unexpected kind of graphy and it is converted in a game of movement, of 

metamorphosis and of astonishment, to signify the traces, remnants that appear (Breton, 2002), 

(Maturana, 2004), (Blanchot, 2005), (Bataille, 2005), (Nancy, 2008), (Derrida, 2010).  

Love letters 

The “Love letters“continue a description of the action of tracing of drawing in relation to the 

tracing of the writing. Automatic writing is presented as a way of tracing, of moving, which 

progressively loses its properties. Without the control, the writing of the significant signs turns to 

drawing, diagrammatizing signs without significance, without classification, in gestures of 
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externalization of an unknown body (Gourhan, 1971), (Barthes, 1985), (Benjamin, 1996), (Certau, 

2000), (Moraza, 2005), (Aplhen, 2008).  

Every time, A unique time 

 “Every time, A unique time” is an event that also starts from the writing and the field of literature 

to refer at the operation of the tracing of drawing as a finite and infinite operation at any given 

time. The routine, the repetition of drawing as a craftsmanship, coexist in a challenging balance 

with the effort to search, break, go against the known, to provoke a “catastrophe”, a 

metamorphosis.  (Argan,1969), (Bourdieu, 1995), (Perniola, 2002), (Sloterdijk, 2003), (Delleuze, 

2007), (Derrida, 2010), (Nancy, 2013).    

Drawing without attributes 

At the “Páthema-Máthema”, drawing is presented as a learning process through the pathos, the 

affection, the emotions, and at the “drawing without attributes” the tracing of drawing is presented 

as very common operation in everyday life, away from signification and well established formats.  

 

The image of the body  

The observations on the practice are complemented by an effort named “The image of drawing-

Image of the body”, where photographic images are looking to capture the instance of the action 

of drawing, or where the words around the image of the body while it draws as a gesture, an 

externalization of a body as a mediator, a known and unknown agent at the same time (Huberman, 

2007, 2008, 2010, 2012, 2013), (Jullien, 2008), (Agamben, 2010), (Brea, 2010), (Seel, 2010), 

(Ranciere 2011), (Breidbach, 2011), (Belting, 2012).  
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Abstracts of Events 

The series of events closes with some short texts called “abstracts of events” extracted directly 

from the experience of the sessions of drawing during the last years and with the experience of a 

specific session of the author named “Cut-Copy”-collage. The constellation of these experiences 

is intended to describe the salvage attitude, the experience of being submerged in the action and 

the game of this capacity for transformation, of searching for sense among the configurations, of 

what appears.    

 

The study is not looking other than to reveal characteristic aspects of a pedagogy, of a projecting process 

through the action of drawing, and suggest a methodological approach on investigations related to 

drawing as a practice, starting from the personal experience. At the same time, the finished drawing is 

presented as an artifact that mediates between the manifested image and the proceed that generates it. 

Non-representative drawing is presented as a radical imaginary technique to get closer to the medium and 

to configure artifacts. Drawing is a configurational “therapy” with the capacity to experiment with oneself 

(Sloderdijk, 2003), a way of intercultural communication that, instead always uses the verbal, readable 

and interpreted language in order to charge sense.   


