
Abstract 

Title: Projecting via drawing: A phenomenological approach on the birth stage of a project. 

A study of two architectural cultures. 

 

The action of drawing is intended to be presented in this text as a mute language, a common practice in 

general and a common practice in the field of architecture specifically; and also as an action, opening, 

exploration (not representation) at the birth stage of a project. The thesis forms a study based on a 

direct observation in an in situ experience (Practice Based Design Doctórate), which intends to reflect 

not on the products produced by drawing, but on the action itself, emphasizing on the dynamics of the 

body as a generator of dynamic gestures.  

The work is the intersection of experienced action and critical thinking related with the making with an 

approach to a path on craftsmanship (Sennett, 2010), the pleasure in drawing (Nancy, 2013) and the 

adventure of compromise/ conciliation (Badiou, 2006). The experience in drawing was collected and 

developed for this study by the author in the context of D.I.G.A. at the E.T.S.A. of Madrid and in 

particular at the courses of “Advanced Drawing and Graphic Interpretation” (DAII) I y II” and “Life 

drawing”, together with the active participation and the work of the investigation and Innovation 

Educational Group “Hypermedia”, coordinated by professor Javier Seguí, during the period starting the 

year 2007 until the present (2013). 

The collection of the events derives from a process of successive attempts to approach some 

characteristic aspects of the action of drawing. The events approach the action of drawing as a mute 

experience, a kind of language, common communication, writing, gesture and image. Drawing is 

presented as a way of exploration for a project's investigation, based on arbitrarily and on the asking 

“what if”. At the same time this process requires will, compromise, opposition in order to participate in 

a transformation of any kind of limits (physical, national, social, genre, religion, sense). This thesis 

aims to present non-representative drawing as a radical imaginary technique, a configurational ‘therapy’ 

with the capacity to experiment with oneself (Sloderdijk, 2003). It can also be considered as a way of 

intercultural communication which always uses the verbal, readable and interpreted language in order 

to charge sense. 


